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To the AUTHOR of the LOUNGER. 


SIR, 
Was much pleafed with the mention, made by your friend Colonel Cauftic, of 
our poet Hamilton of Bangour, I have always regarded him as holding a dif- 
tinguifhed rank among the fine writers of his age, and as having done fignal credit 
to the genius of his country. Yet his works do not appear to me to be fo well 
known, nor to be held in fuch high efteem, as they deferve. Permit me, there- 
fore, to recommend them to your readers, 

The poems of Hamilton difplay regular defign, juft fenriments, fanciful inven- 
tion, pleafing fenfibility, elegant diction, and fmooth verfification. His genius 
was aided by tafte, and his tafte was improved by knowledge. He was not only 
well acquainted with the moft elegant modern writers, but with thofe of antiquity. 
Of thefe remarks, his poem, intitled Contemplation, or The Triumph of Love, af- 
fords fufficient illuftration. 

The defign of this Poem is regular, The Poet difplays in it the ftruggles, re- 
lapfes, recoveries, and final difcomfiture of a mind ftriving with an obftinate and 
habituated paflion. It has, in the language of the critics, a beginning, a middle, 
and anend. It exhibits an action in its rife, progrefs, and termination. The 
Poet reprefents himfelf as wifhing to withdraw his thoughts from inferior fubjedts, 
and fix them on fuch as he holds better fuited to a rational, and ftill more toa 
philofophical fpirit. He muft be aided in this high exercife by Contemplation : 
and the afliftance of this auguft perfonage muft be duly folicited. Accordingly 
the Poem opens with a fine addrefs to the “* Voice divine,” the Power of Poetry. 


Go forth invok’d, O voice divine ! 
And iffue from thy facred fhrine; 
Go, fearch each folitude around 
Where Contemplation may be found, &c. 


But Contemplation muft not only be duly folicited, but properly received and at- 
tended; and therefore a company of various but fuitable affociates are invited : 


Bring Faith, endued with eagle eyes, 
That joins this earth to diftant fkies, &c. 
Devotion, high above that foars, 
And fings exulting, and adores, &c. 
Laft, to crown all, with thefe be join’d 
The decent nun, fair Peace of Mind, 
Whom Innocence, e’er yet betray’d, 
Bore young in Eden’s happy fhade; 
Refign’d, contented, meek, and mild, 
Of blamelefs mother, blamelefs child. 


In like manner, fuch paflions as are adverfe to Contemplation are very properly 
prohibited ; and in this catalogue are included, among others, Superftition, Zeal, 
Hypocrify, Malice, and all inhuman affections. The Poet feems chiefly folicitous 
to prohibit Love. Of him and his intrufion he appears particularly apprehenfive, 
Yet, in the confidence of his prefent mood, he would difguife his apprehenfions, 
and treats this formidable adverfary, not only with defiance, but with contempt. 


But chiefly Love, Love, far off fly, 
Nor interrupt my privacy. 

Tis not for thee, capricious pow’, 
Weak tyrant of a fev’rifh hour, 
Fickle, and ever in extremes, 

My radiant day of Reafon beams ; 
And fober Contemplation’s ear, 
Difdains thy fyren tongue to hear, 
Speed thee on changeful wings away 
To where thy willing flaves obey. 








Tt Go, 
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( 166 ) 
Go, herd amongft thy wonted train, 
The falfe, th’ inconftant, and the vain; 


Thou haft no fubject here; begone! 
Contemplation comes anon, 


The action proceeds. The Poet attends to folemn objects: engages in import- 
ant inquiries: confiders the diverfified condition of human life: dwells on 
the ample provifion made by nature for human happinefs: dwells on the happi- 
nefs of focia! affections: is thus Jed imperceptibly to think of love: mentions 
Monimia, and relapfes. 

Ah me! What, helplefs, have I faid? 
Unhappy, by myfelf betrayed! 

, 3° . . 
1 deem’d, but ah! I deem’d in vain, 
From the dear image to refrain, &c. 

He makes another effort ; but with equal fuccefs: he makes another, and ano- 
ther: he will exalt his mind by acts of devotion, or plunge into the gloom of 
nielancholy. But the influences of the predominant paflion ftill return to the 
charge, and reftore their object: on the heights of devotion, or in the fhades of 
melancholy, he flill meets with Monimia, Such is the progrefs of the Poem; 
and in the conclufion, we have an interefling view of the Poet, yielding to his ad- 
yerfary, but ftriving to be refigned. 

Pafs but fome fleeting moments o’er, 
This rebel heart fhall beat no more, &c. 


The juftnefs of the Poet’s fentiments is next to be mentioned. He illuftrates 
the power of habituated paflion over reafon and reflection. Still farther, he illu- 
ftrates, that though the attention be engaged with objects of the mott oppofite 
kind to that of the reigning paflion, yet ftill it returns. He fhews too, that this 
happens, notwithftanding the moft determined refolutions and purpofes to the 
contrary. All this he does not formally, but by ingenious and indire& infinua- 
tion, He alfo illuftrates a curious procefs in the conduct of our intelleQual 

yowers, when under the dominion of ftrong emotion. He fhews the manner by 
which prevailing paflions influence our thoughts in the affociation of ideas: that 
they do not throw their objects upon the mind abruptly, or without coherence 
but proceed by a regular progrefs; for that, how different foever ideas or objects 
may be from one another, the prevailing or habituated paflion renders the mind 
acute in difcerning among them common qualities, or circumftances of acree= 
ment or corref{pondence, otherwife latent, or not obvious: that thefe common qua- 
lities are dexteroufly ufed by the mind, as uniting links, or means of tranfition; and 
that thus, not incoherently, but by the natural connection moft commonly of refem- 
blance, the ruling paflion brings its own object to the fore ground, and into per= 
fect view. Thus our Poet, in the progrefs of his action, has recourfe to friende 
jhip. He dwells on the happinefs that connection beftows ; he withes for a faith- 
ful friend; his imagination figures fuch a perfon, 

In whofe foft and gentle breaft, 

His weary foul may take her reft; 


and then, by eafy tranfition, invefts this friend with a female form, with the form 
of Monimia : 

Grant, Heaven, if Heaven means blifs for me, 

Monimia fuch and long may be. 


In like manner, having recourfe to devotion, in a fpirit of rational piety, he fo- 
licits the aid of Heaven to render him virtuous. He perfonifies Virtue : places her 
jn atriumphal car, attended by a fuitable train; one of her attendants a female 
diftinguithed by high pre-eminence, muft alfo be diftinguifhed by faperior “seine 
muft refemble the faireft of human beings, muft refemble Monimia: ° da 


While chief in beauty, as in place, 

She charms with dear Monimia’s grace. 
Monimia ttill, here once again! 

O! fatal name; O dubious ftrain, &c.—— 
Far off the glorious rapture flown, 
Monimia rages here alone, 
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In vain, Love’s fugitive, I try 
From the commanding power to fly, &c.—— 
Why didft thou, cruel Love, again 

Thus drag me back to earth and pain? 

Well hop’d I, Love, thou wouldit retire 
Before the blefs’d Jeffean lyre. 

Devotion’s harp would charm to reft, 

The evil fpirit in my breaft. 

But the deaf adder {till difdains 

To liften to the chanter’s ftrains. 





The whole Poem illuftrates the difficulty and neceflity of governing our thoughts, 
no lefs than our paffions, 

In enumerating the moft remarkable qualities in Hamilton’s poetical works, be- 
fides regularity of defign, and juftnefs of thought or fentiment, I mentioned fan- 
ciful invention; and of this particular I fhall, in like manner, offer fome illu- 
{tration. 

Fanciful invention is, in truth, the quality that, of all others, diftinguifhes, 
and is chiefly charaéteriftic of poetical compofition. ‘The beauties of defign, fen- 
timent, and language, belong to every kind of fine writing: but invention alone 
creates the Poet, and is a term nearly of the fame fignification with poetical ge~ 
nius. A poet is faid to have more or lefs genius, according to his powers of fan- 
cy or invention, That Hamilton poflefles a confiderable portion of this talent, is 
manifeft in many of his compofitions, and particularly fo in his Contemplation. 
This appears evident from fome paflages already quoted. But though our poet pof- 
felles powers of invention, he is not endowed with all the powers of invention, nor 
with thofe of every kind. His genius feems qualified for defcribing fome beautiful 
fcenes and objects of external nature, and for delineating with the embellifhments 
of allegory, fome paflions and affections of the human mind. 

Still, however, his imagination is employed among beautiful and engaging, ra- 
ther than among awful and magnificent images; and even when he prefents us 
with dignified objects, he is more grave than lofty, more folemn than fublime; as 
in the following paflage. 

Now fee! the fpreading gates unfold, 
Difplay’d the facred leaves of gold. 
Let me with holy awe repair 

To the folemn houfe of prayer; 

And as I go, O thou! my heart, 
Forget each low and earthly part. 
Religion enter in my breaft, 

A mild and venerable gueft! 

Put off, in contemplation drown’d, 
Kach thought impure in holy ground; 
And cautious tread with awful fear 
The courts of heaven ;—for God is here. 
Now my grateful voice I raift, 

Ye angels, {well a mortal’s praife, 

To charm with your own harmony 
The ear of him who fits on high. 


It was alfo faid, that our Poet poffefled pleafing fenfibility. It is not afferted 
that he difplays thofe vehement tumults and ecftacies of patlion, that belong to 
the higher kinds of Lyric and Dramatic compofition, He is not fhaken with ex- 
ceflive rage, nor melted with overwhelming forrow; yet when he treats of grave 
or affecting fubjects, he exprefles a plaintive and engaging foftnefs. He is never 
violent and abrupt, and is more tender than pathetic, Perhaps the “ Braes of Yar- 
“© row,” one of the fineft ballads ever written, may put in a claim to fuperior dif- 
tinction, But even with this exception, I fhould think our Poet more remarkable 
for engaging tendernefs, than for deep and affecting pathos. Of this his epitaph 
beginning with, “ Could this fair marble,” affords illuttration, 

In like manner, when he exprefles joyful fentiments, or defcribes fcenes and ob- 
jects of feftivity, which he does very often, he difplays good humour and eafy 
cheartulnefs, rather than the tranfports of mirth, or the brilliancy of wit. In one 
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nefs of thought, graceful eafe, and good humour, with correfponding language 
and numbers. , In this performance, a number of female characters are defcribed 
in the livelieft manner, characterifed with judgement, and diftinguifhed with acute 
difcernment. Thus, in the following indirect defcription, we have the dignity of 


female excellence. 
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Heavenly Charlotte, form divine, 
Love’s univerfal kingdom’s thine: 
Anointed Queen ! all unconfin’d, 
Thine is the homage of mankind. 


In another paflage, we have a fine picture of the gentler and livelier graces : 


In everlafting blufhes feen, 
Such Pringle fhines, of fprightly mein : 
To her the power of love imparts, 
Rich gift! the foft fuccefsful arts, 
That beft the lover’s fires provoke, 
The lively ftep, the mirthful joke; 
The fpeaking glance, the am’rous wile, 
The fportful laugh, the winning fmile; 
Her foul awak’ning every grace, 
Is all abroad upon her face; 
- In bloom of youth ftill to furvive, 
All charms are there, and all alive. 


- Elfewhere we have a melodious beauty. 


Artift divine! to her belong 

The heavenly lay, and magic fong, &c, —— 
Whene’er fhe fpeaks, the joy of all, 

Soft the filver accents fall, &c. 


The tranfitions in this poem are peculiarly happy. Such are the following : 


Strike again the golden lyre, 

Let Hume the notes of joy infpire, &c, —— 
But who is fhe, the general gaze 

Of fighing crowds, the world’s amaze, 
Who looks forth as the blufhing morn, 
On mountains of the eaft new born, &c. 
Fair is the lily, fweet the rofe, 

That in thy cheek, O Drummond, glows, &c. 


I have dwelt fo long, and [could not avoid it, on the preceding particulars, 
that I have not left myfelf room for illuftrations of our Poet’s language and 
verfification. I obferved, in general, that thefe were elegant and melodious: and 
fo every reader of genuine tafte will feel them, They are not, however, unexcep- 
tionable; and if in another letter I fhould give farther illuftration of our author’s 
poetical character, I fhall hold myfelf bound, not only to mention fome excel- 
lencies, but alfo fome blemifhes in his verfe and diction. Iam, &c. 


PHILOMUSOS, 
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I have given the above letter, which I received fome time ago from an unknown 
correfpondent, to my readers, from a belief that they will feel themfelves inte- 
refted in the Works of a Poet who not only was born and refided in Scotland, 
but whofe pencil was particularly employed in delineating the eminent charac- 
ters of both fexes in our native country at the time in which he lived. It will 
not, methinks, require the enthufiafm of a “ laudator temporis acti,” like Colonel 
Cauftic, to receive a peculiar fatisfaction in tracing the virtues and the beauty of a 
former age, in the verfes of one who appears to have fo warmly caught the fpirit 
of the firft, to have fo warmly felt the power of the latter. Nor may it be alto- 
gether without a moral ufe, to fee, in the poetical record of a former period, the 
manners of our own country in times of lefs luxury, but not perhaps of lefs re- 
finement; when Fafhion feems to have conferred fuperiorities fully as intrinfic as 
any fhe can boaft at prefent; to have added dignity of fentiment to pride of birth, 
and to have invefted fuperior beauty with fuperior grace and higher accomplith- 


ments. 
, Next Saturday will be publifhed N’ XLIII, 





